HANDOUT #1:  French Opera

I.
Beginnings

A.
Names to Know:    

1.
Cardinal Mazarin (brought opera over from Italy)

2.
Perrin (ca. 1620-1665), librettist (owned monopoly on French opera)


a.
owned patent = monopoly

3.
Lully (1632-1687)


a.
bought patent from Perrin 


B.
More on Lully



1.
sneaky, a political animal



2.
instrumental composer to the Sun King (Louis IV)

a.
member of the famous palace orchestra:  “the King’s 24 strings)

b.
later established “the little strings” (1646)

c.
both groups merged in 1664



3.
a ballet dancer

a.
owned patents on instrumental AND dance music in France


C.
Lully’s operas

1.
called tragedies lyriques
KNOW!
2.
librettist was Philippe Quinault (1635-1688)


D.
Characteristics of Lully’s operas:
GRAND!



1.
lots of dancing



2.
participation of chorus



3.
more spectacular scenery

4.
less distinction between recitative and aria (arias not as showy, simpler)

5.
more instruments (lots of strings + winds)

6.
French overture


KNOW!

a.
instead of sinfonia


b.
very influential


c.
2 large parts:  slow-fast



•
slow:  dotted rhythms (POMPOUS)



•
fast:  polyphonic


d.
originated from dance music

HANDOUT #2: English Opera

I.
Beginnings: after 1660 (rather late)

A.
Why?  Two popular genres already

1.
masques

a.
an early variety show (consisted of recitatives, songs, choruses, dances, costumes, good poetry)

b.
example: 
Comus (music by Lawes, text by Milton), 1634



2.
incidental music for plays 
a.
example: Fairy Queen (music by Henry Purcell); an abbreviated version of Shakespeare’s A Midsummer Night’s Dream

B.
drama was always considered more important than music

II.
Earliest examples:

 
A.
Blow:  Venus and Adonis (1684 or 1685)
B.
Purcell:  Dido and Aeneas (1689)



1.
librettist: Nahum Tate

HANDOUT #3:  Instrumental Music in the Late Baroque 

(ca. 1700)

I.
Two main categories:  keyboard music and ensemble music

II.
More on Keyboard music


A.
improvisatory:  toccata, prelude, fantasia

B.
rigid/polyphonic:  fugue (from ricecar); fuga means flight



1.
differences between fugue and ricecar:




a.
ricecar:  motet-like and lyrical





•
modal

b.
fugal subject has more leaps ( = more “instrumental”)

•
subject

•
tonal answer (to establish key)

•
later appearances of the subject alternate with episodes (contain modulation)

NOTE:  these two types were often paired together, first within a single piece (17th c.), later as two separate pieces (18th c.)

C.
Chorale Preludes:  a composition, typically for organ, based on Protestant (Lutheran) chorale


1.
Characteristics:

a.
Introductory function:  played by organist first; homophonic chorale sung by congregation then follows

b.
Contrapuntal setting, but chorale melody typically stands out clearly (like cantus firmus)


D.
Theme and Variations


E.
Suite:  quite popular (more at IV. below)

III.
Solo keyboard instruments to know:


A.
Organ (chorale prelude)


B.
Harpsichord (suite, theme and variations)


C.
Clavichord (suite, theme and variations)


NOTE:  Prelude/fugue could be played on all three instruments

IV.
More on suite:

A.
History:  stemmed from Renaissance dance pairs (slow-fast)

B.
Why important:  it’s the first multimovement genre in instrumental music

1.
German normal order (tee hee) in mid 17th c.:  allemande, courante, sarabande, gigue

2.
New movements later added:  

a.
Prelude (at beginning; not in dance style)

b.
also:  bourrée, gavotte, minuet, etc.


C.
How unified?  Single key throughout

V.
French suite = ordre 
KNOW!!


A.
How different from suite

1.
more movements

2.
titles:  people’s names or affective (not dance titles)


B.
Composers:  Chambonnières, de la Guerre, Couperin

C.
Treatise to know:  Couperin’s The art of playing the harpisichord, 1717)
KNOW!!

1.
Why important:  discusses the use and correct performance of agréments (embellishments) 

HANDOUT #4:  Instrumental Music in the Late Baroque (ca. 1700)

Part II: Ensemble Music

I.
Sonata:  most important multimovement instrumental genre in Italy (not the suite)


A.
Genesis:  evolved from Renaissance canzona

B.
Definition in Baroque:  any work in contrasting movements, usually for one or more instruments with basso continuo

C.
Instrumentation:  trio texture = 2 violins and basso continuo (so there are really 4 performers)


1.
NOT equal voicing


2.
basso continuo is just supportive

D.
2 types of trio sonatas:



1.
sonata da camera (chamber)




a.
Italian equivalent of the suite

b.
consisted of dance movements (titles are a giveaway)




c.
number of movements varies

2.
sonata da chiesa (church)


a.
no dance titles, just tempo titles


b.
often just four movements:  SFSF
KNOW!!



NOTE:  both types sound alike:

•
consist of binary forms, same style

E.
Composer to know:  Corelli (1653-1713)


1.
hallmarks:  

a.
upper violins are in 3rds and 6ths

b.
octaves and unisons at cadences

c.
chains of suspensions

II.
Concerto (next class)

HANDOUT #5:  Instrumental Music in the Late Baroque (ca. 1700)

Part II: Ensemble Music:  Concerto

I.
History:


A.
Evolved from the concertato principle (e.g., Gabrielis)


II.
3 types:

A.
concerto grosso:
2 forces

1.
big group
=
ripieno/tutti

2.
little group
=
concertino


B.
solo concerto:  1 vs. many

C.
concerto ripieno:  everyone takes part; no long solos for anyone

III.
Composers:  Torelli, Vivaldi

IV.
First and third movement “internal” plan:

Ritornello


Ritornello


Ritornello


Ripieno
    Solo
Ripieno
    Solo
Ripieno


Main key
    - -

Contrast-
     - -

Main key

ing key(s)

HANDOUT #6:  

Two Transitional Composers:  Vivaldi and Rameau

I.
Antonio Vivaldi (1678-1741)


A.
Biography



1.
a redhead priest from Venice, Italy

2.
1703-40: teacher, composer, conductor, and musical director of an orphanage for illegitimate girls

3.
violinist


B.
Output



1.
450-500 concertos (extant)



2.
49 operas



3.
also:  cantatas, motets, oratorios


C.
Style



1.
from Torelli



2.
most concertos are in 3 movements, FSF



3.
strong, clearer contrasts



4.
strong rhythms



5.
homophonic texture



6.
concise ritornellos



7.
“operatic” slow  movements (tuneful, expressive)

D.
Most famous works:  the Four Seasons (these are solo violin concertos) 

E.
Last remarks:  “borderline” classical style:  clear forms, concise themes, homophonic texture, dramatic contrasts

II.
Jean-Philippe Rameau (1683-1764)


A.
Most important French composer of the 18th century


B.
Biography

1.
first gained fame as a music theorist

a.
most important work:  Treatise on Harmony (1722)

b.
he was the first to define cadences, secondary dominants, rooted harmony, idea of melody generated from harmony

c.
“founder” of functional harmony;  we now see a move away from figured basses



2.
big career move in 1731

a.
he’s now under the patronage of La Pouplinière (1731-1753), leading patron of the time in France

b.
Rameau is composer-in-residence

C.
Output:  his most important operas:  Hippolyte et Aricie (1733) and Castor et Pollux (1737)


D.
Style



1.
like Lully, BUT




a.
triadic harmony, more progressive




b.
slower harmonic rhythm




c.
less contrapuntal texture




d.
more innovative and experimental forms

e.
instrumental parts have personality (not just an accompanimental role), vivid

=
more “classical”

E.
Sparked a controversy:  Lullistes vs. Ramistes

HANDOUT #7:  

J. S. Bach (1685-1750)
I.
Greatest composer (of all time?), but known as an organist, improviser and contrapuntalist during his lifetime


NOTE:  excelled in every genre, except opera

II.
4 Periods

A.
Early: Arnstadt in 1703-07, Mühlhausen in 1707-08

B.
Weimar in 1708-1717



1.
wrote church and secular music



2.
exposed to Italian composers, like Vivaldi

C.
Cöthen in 1717-1723

1.
wrote  all secular music, didactic works (like WTC); 


2.
no church music

D.
Leipzig in 1723-50



1.
teaches Latin and music

2.
back to writing church music, some music for civic occasions

3.
lots of cantatas, motets, Latin Mass settings, oratorios (including Passion oratorios)

NOTE:  there are different types of Bach cantatas

a.
Neumeister

b.
chorale

c.
secular

III.
Works:
Orgel-Büchlein



Clavierübung




Goldberg Variations




B minor Mass




Musical Offering




Art of Fugue




Passions

IV.
Posthumous fame:  thanks to people like Felix Mendelssohn

HANDOUT #8:  

George Friderick Handel (1685-1759)

I.
Importance:  

A.
greatest choral composer?

B.
invented a new genre:  the English oratorio

II.
Biography:  a cosmopolitan composer


A.
born in Halle (central Germany)


B.
studied with Reinhard Keiser in Germany


C.
went to Italy to study music at age 21


D.
returns to Germany (Hanover) at age 25


E.
eventually settled in London (around 1714)

III.
General style:  

A.
reflects his biography: his music a blend of Italian (accessible, tuneful, direct, appealing, homophonic) and German (cerebral, polyphonic) musical styles

B.
in between Bach and Vivaldi

IV.
First career in England:  opera seria composer in London


A.
wrote about 40 operas


B.
greatest opera is Giulo Cesare (1724)

V.
Oh-oh!  Career Change:  Handel runs into trouble during 1720s

A.
English audiences are board with opera seria (turns out to be a fad in England); 1727:  fistfight between 2 sopranos on stage


B.
new on the scene:  ballad opera (comic opera) 





1.
alternative entertainment to opera seria

2.
1st is:  The Beggar’s Opera:  by John Gay and Johann Christoph Pepusch

3.
Handel can’t write them (doesn’t know English vernacular) and his opera business fails

VI.
Second career:  English Oratorios (1730s+)


A.
Handel’s innovation


B.
usually based on Old Testament


C.
oratorios to know:  

Esther (1732)


Samson (1741)



Saul (1739)



Messiah (1741)



Israel in Egypt (1739)

Judas Maccabeus (1746)








Solomon (1749)

D.
style characteristics: prominent melodies, striking harmonies, alternating homophony and polyphony

E.
ties to opera:  3-act plan, solo recitatives and arias
F.
unlike Italian opera:


1.
French overtures

2.
choruses (lots!), resemble full anthem with word-painting


3.
no staging, scenery, costumes, wigs, acting, etc.


4.
basses have leading roles

